role of the nude; the intertextual 'presence' of Montaigne in descriptions of portraits by Van Loo and Mme Therbouche. The essays overlap in subtle ways, their arguments bearing upon each other without being repetitive. They are nevertheless not always in agreement. Florence Boulerie, for example, argues that Diderot's habit of placing the painted image within a récit is limited ('a ses limites') to the extent that 'elle entraîne l'auteur fort loin des tableaux' and into 'narrations' that replace the original image with one that is pure invention on the author's part (p. 102). Phantasia thus replaces mimesis. Michel Delon provides a cogent alternative to this argument as he explores more spectral possibilities. The counterfactual conditionals in Diderot's ekphrasis are the sign of a playful 'experimentation' on the image, a mutual absorbtiveness between the actual and the virtual rather than a substitution of one for the other. Stéphane Lojkine's essay on 'description' goes in a similar direction, suggesting that the discourse of the Diderotian 'compte rendu' is caught between the contradictory logic and poetics of description and judgement. In an article exploring Diderot's ekphrastic indifference, Shane Agin argues that, by 1767, Diderot felt that he had 'exhausted his textual strategies for writing on art'. For Agin, the 1765 article on Fragonard's Corésus et Callirhoé and the 'Promenade Vernet' of 1767 are last-ditch attempts to be innovative in this domain. Other essays in the volume put the validity of this claim into question, none more so than Bernadette Fort's riveting analysis of the 'intertextuality and iconoclasm' of the Salon de 1775. Diderot's 'use' of Cochin-often labelled as mere plagiarism-should not be taken as proof that he is past it as a critic, but rather as a violent (and profoundly political) response to Cochin's 'silent appropriation of art criticism for the benefit of the corporate body he served' (p. 239). Diderot's 'parasitical text' worms its way into Cochin's work and 'hollow[s] it out' (p. 242). One of the effects of this phasmatic strategy of citation resembles that of the 'experimentation' identified by Delon. We are invited to view Diderot's works as sites of ghostly permanences and permutations, of masked mirrorings and metamorphoses. Few volumes on any subject will contain essays so consistently good. Anyone working on Diderot should read this book. . In 1760, a year after the publication of Candide, there appeared a sequel, Candide: Seconde partie. This competent pastiche, published anonymously, is now known to be the work of the abbé Dulaurens; at the time, Grimm (in order to protect Voltaire) attributed it, implausibly and mischievously, to Thorel de Campigneulles, a journalist of impeccably orthodox views. Campigneulles seems to have taken his revenge a few years later by publishing, also anonymously, Candide en Dannemarc, a continuation of the work which he had been falsely accused of writing, in effect Candide Part Three. É douard Langille's edition is to be welcomed: although the novel's literary qualities are minimal, it is an intriguing example of that important fictional sub-genre, the suite. Whereas Dulaurens continued Voltaire's novel by attempting to imitate Voltaire's style, and so perpetuate its ideology, Campigneulles quite deliberately sets out to refute Voltaire's critique of optimism by having Candide mature into a happy threedimensional character. Freed from the dungeons of a bloodthirsty baron, Candide marries his beloved Zénoïde, a classy Danish blonde (Cunégonde having been conveniently killed off by Dulaurens), and the young couple live happily and boringly ever after, with Candide becoming a wise and trusted adviser to the monarch. Two encounters towards the end of the novel, with Martin (remember him?) and Jean-Jacques Rousseau, serve to reaffirm Candide's new-found philosophical serenity. Candide en Dannemarc, with its worthy and platitudinous sentiments, did not enjoy the same success as Dulaurens' more raucous Seconde partie (which was often reprinted, sometimes together with Candide), but even so it went through three editions (and not two, as claimed here, p. 4): the octavo edition published in Rouen in 1767 was followed by a duodecimo edition in the same year, and an octavo edition in 1769. The 1769 edition contains a dedication, not reproduced here, but apart from that the variants between these three editions are of no consequence. (There is a confusion in the textual apparatus: most of the variants attributed to the 1769 edition in fact first appeared in the 1767 duodecimo edition.) The text is extensively annotated: the linguistic notes are especially useful, but some of the explanatory notes are oddly judged: does the likely reader of an edition such as this need to be told, for example, that Tacitus was a Roman historian? The introduction presents the content of the novel, and argues that the early chapters set in a prison anticipate gothic fiction. Importantly, Langille confirms the attribution of this work to Thorel de Campigneulles, and so it is a pity the author's name does not figure on the title page of this edition. There is no reference here to any of the recent scholarship on this Grub Street figure, and in particular his links with Voltaire would be worth following up. A writer who satirized La Nouvelle Héloïse in an epistolary novel written by a monkey to his teacher (Le Nouvel Abaillard, 1763) clearly deserves further attention. xiii þ 338 pp. Pb £60.00; E80.00; $115.00. Although he was one of the major figures of the Revolutionary period, the abbé Grégoire (1750-1831) remains relatively unknown. In 1989, the French Republic belatedly recognized Grégoire's historical stature by transferring his ashes to the Panthéon. Jean Dubray, who teaches at an É cole supérieure de théologie catholique (the location of which is not provided), finds that Grégoire's pensée, an unconventional but stable amalgam of Christian faith and Enlightenment philosophy, remained fairly consistent throughout his life. Perhaps not surprisingly, the author emphasizes the religious inspiration for the texts and political activities of the Gallican and Republican priest who until the end of his life considered himself the 'É vêque constitutionnel de Blois'. For Dubray, the abbé's work repeatedly illustrates the theme of 'la connexité entre la vertu et la religion; sans l'appui de la religion, la vertu trahirait rapidement son caractère fragile et vulnérable' (p. 223). Grégoire's consideration of the eighteenth-century concept of social perfectibility was thus limited by his unswerving acceptance of revealed religion: 'La notion de progrès-si essentielle dans les domaines scientifique et techniques'arrête donc au seuil de l'édifice théologique' (p. 23). Dubray's own religious faith colours his depiction of the Revolutionary period, as is indicated by his characterization of 'le déferlement de l'idéologie athée, persécutrice de surcroît ' (p. 29) . A similarly sinister image is later formulated: 'le déchaînement persécuteur envers l'É glise et les croyants qui va déferler au cours des années 1793-1794 et culminer en 1797 ' (p. 128) . This book provides a thorough account of the Jansenist and Pascalian sources of inspiration that contributed to Grégoire's intellectual development-and to his increasing level of
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